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The contribution of Rajasthan to the music of India is considerable. 
It has a rich heritage of folk songs which have been preserved among its. ~ 
different communities. The songs, as most folk songs; deal with human 
relations and everyday emotions and beliefs of people, and the varied 
experiences of their lives. Not only is the poetic element beautiful and _ 
meaningful, but even the musical element is most delightful. To a trained 
ear, it is a very systematic music, taking in its fold; hidden intricacies, 
glissand and nuances of the human voice. To a person knowing classical 
music, the folk music of Rajasthan, depicts a systematic arrangement of 
notes, with special stresses, giving the impression of vadi, samvadi, 
notes aroh, avroh of our Indian classical music. Yet, with all the depth 
and richness it has, it is a spontaneous, free music. 


In order to understand the different forms and styles, I shall divide 
the songs in two regions of Rajasthan.- . 
(1) Songs of Marubhumi, (Desert area) 
. @ Hilly area. 


In the first, is included Jodhpur, Alwar, Bharatpur, Bikaner, Jaisalmer, 
Shekhavati, Jaipur and the surrounding villages. In the second, songs. 
from Mewar, Dhangatpur, Restapgath, Abu and Sirohi. % 


In Marubhumi area, one cannot help thinking that the credit of pre- 
serving Rajasthani folk music, goes to the professional singers, belonging 


to different communities. Some of .the- names of these communities .are,. 


_ jLanga, Mangiyad, Kamad, Bhope, Sarangade, Mirasi, Patar, Kalavant.. 
The Langas and Mangiyad communities specialise in singing song cree te 
as Jangda. ; So Ps 
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This is a metrical composition. The Langas sing Jangdas with the 
accompaniment of Sindhi or Gujarati sarangi (a string bowed instrument,) 
while the Mangiyad community sings with Kamayacha (a string instrument 
with twenty-seven strings). It is only with these two instruments that 
Jangda is rendered. The rhythm for Jangda is established with the handling 


of the bow. 


The theme of Jangda is always that of love. The wife or lover 
always looking forward to her husband’s or Iover’s visit. Amazingly 
enough, the text of Jangda proves that the singer always looks ahead—never 
backwards. Its remarkable feature is that this form of song is always sung 


by men _ alone. 


The Langa community has given names of different ragas to different 
Jangdas. As far as I have been able to examine, they are seven in number, 


1... Soob 

2. Maru 
3.~Sorath 

4. Gund Malhar 
5. Todi 

6.. Kafi 

7. Khamayachi 


Before a Jangda is sung, a couplet denoting the raga is sung and the 
name of the raga is constantly heard in the song. The Jangda in seven types 
of ragas is given at the end of this article. 


After hearing these seven types of Jangdas, I concluded, that the rhythm 
used consisted of a division of seven beats. It was neither Roopak nor 
Teevra tala of our classical music but as gathered, while the musician played 
on thé wholak, it was like this! 

: wt—ae 1 a aw 

Intricate patterns of notes, turning into short faans are in abundance 
in this form. The short taans turn into lengthy ones, moving uninterrupted, 
in the way of words or rhythm, of the song. F 


~ One aspect, which one should not overlook, is that though some of 
the names of the ragas are similar to those we have in our classical music, 
they have no similarity in the structure or mode of the raga. But at the 
same time, when the folk singers sing the particular raga it has remarkable — 
uniformity... een eee ee _ 
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The next form of song of Marubhumi is Maand. Maand connotes the 
area of Jaisalmer in Rajasthan. There are four types of Maand prevalent : 
in Rajasthan, 


Soob Maand 
Sameri ra Maand 
Asa ra Maand 
Shudh Maand 


Pope 


Some of the famous Maands are: 


Soob araftar arat 

Sameri -WTaS HY HEH 

Asa aig ve at ear aa area 
Shudi = -AA PATA ATA 


The mode of Soob Maand is, 
MP GM PD N— NR NS — NN SR NN DN DP SG MP > 


———! 


DN PD MPGMPDMPGM——SGMPDG 
Sameri ae 
SRMP DN S—DN SRGR R——- § NDPS, N DP 


DPM PG (SRNS) PPN — PDMPRM 


(The note of rest is Nishad. In some places Komal Dhaivat is used). a 


Asa ; 
NNS, ND PD MP RMPD MP GRRS, R—MP DS __ 


In Asa, only Bhajans are sung and they are sung only in the mornings. - 
Shudha | ee 
S GM PD NS N NN ND NS, NS, D DN PS DP MG SR GR GS 


ere ee” 


Tala, in Maand is contned to ‘Dadra (6 beats), Chanchar ty beats ve 
Teevra ¢ beats) and Kaharva (8 beats)... OM 


Regarding the style of singing a Maand, one could compare it to the oe 
Thumri style sung in Northern India. | In some portions of the song ewer he 
the Tappa style is noticeable. oe : 





The third form of folk songs in Rajasthan, I should like to oak ander . : 
the heading of “Uniformity of tune but variety of words”. Panchira, .— 
songs sung my children or paar ane are some pea ae of. as) form: 
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.Songs of Adivasis 


These songs are always sung in chorus. Really speaking this is 
spontaneous music. People find the words and tune on the spot. The 
refrain is the same but the words of the song keep changing. In other 
words these simple village-folk, are both poets and musical composers. 
Whether in school or at harvest, these songs are very popular. 


Bhanat songs are sung at harvest time. When a farmer has to cut the 
crop, he distributes sugar to his fellow workers and then they all sing and 
help in the cutting process. 

Songs sung by the Adivasis are very simple, the range of notes is 
very limited. Usually, only sthai (the first line) of the song is sung. Antra 
is used in very rare cases. 


The fourth form heard in Rajasthan, comes under the heading of 
Manglik. 


Manglik songs are sung on auspicious occasions, like weddings and 
festivals. They denote good wishes for the occasion. Banna Ghori are 
are some of the themes. These songs can be described as “Logogenic 
Music’, -One word, based on one note, is the usual practice. There is 
no fala in these songs but only rhythm. The range of notes is only from 
three to five notes. Choruses are more popular, hence the style of singing 
is very simple, though meaningful. 


The fifth form, is “Religious Music”. There is a variety of these 
songs The main ones are (1) Vani (2) Heli (3) Harjas. 


Religious songs are sung by all but there are a few communities who 
specialise in this field. 


Gadalia are popular singers of bhajans. Songs are based on 
Shiva, Parvati, Lakshmi, Saraswati and different gods and godesses. 
In Harjas and Prabhati, songs are based on Radha-Krishna. Dhuji songs, 
connected with Ramayana, are in plenty. These songs, as far as the tunes 
are concerned, are not very developed, but the religious element i is SO great. 
that people sing ven with great abandon. — 


‘Some of the famous songs Which are sung by women alone are, 


(a) shader great 
(2) aaaraafrrG FS 
Se " 
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In the same way there are a few songs, known as Nirgun Bhajan 
which are rendered by men alone. This type of bhajan describes the tran- 
sistory nature of human life. Songs by Mirabai and Kabir are also 


popular. 
Folk Ballads 

The sixth form is Kathayen or Ballads. 

These are historical tales and love songs. Pabuji-ki- Khatha, 
Bija Sorath, Bhanwara-Bhanwari are well-known ballads. The entire Bija 


Sorath is in Sorath raga and Bhanwara-Bhanwari is in Gund Malhar raga. 


The seventh form is Natya Sangeet, Dramatic Songs. 


The dramas or dances are staged with the accompaniment of songs ©’. 


known as Khyal. Khyals are many in number, about three hundred have 
been published. 


The literal meaning of Khyal is imagination. There are different 
versions and meanings of this word. According to Devi Lal Samar, | 
GT TANT HAA AAT FBT STH AMT AAT TET | (Rajasthan ka Lok 
Sangeet Pp. 29). According to Shri Ram Lal Mathur, in his paper’ 
“Rajasthani Lok geetan men Khyal, ” songs sung with Ger Nritya o1 on the 
occasion of Holi, are known as Khyal. 


Some well known Khyals are 1. Gopichand Rajake Khyal, 2. Chaila 
Panihari, 3. Ath kheeve Aamal ko Khyal, 4. Prahlad Bhakta ko Khyal, 
5. Khyal Dayaram Madvi ko, 6. Nene Kashamki Khyal, 7. Khyal Biram — 
Singh Nautanki ka, 8. Khyal Raja Risalu ko. ‘ 


The language of Khyals is always Marwari. They are always based _— 
on folk melodies. Singers are expected to sing in full-throated voices. 
The style of singing is more difficult than Maand. Rhythm is slow in 
this form. Only experienced people are able to sing in the correct ways 
The accompanying instruments for Khyal are shahmar and is tae 


There are a few Si known as Rammaten. There are also a variety 
of nial . 2 fe See 


Khyal from Bikaner is very popular. Participants wear 1r pleated ue 


skirts and high turbans. Names of some of the famous Khyal writers we 


are Shri Motilal of Bikaner, and Nanoo Rana, ine Teli from Shekhvati. 


Khyals play an scorn pare when Nautanki or Rasdhari are sage : ‘ 
~ themes are historical or ‘Teligious. °° . 
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’ Another form of Natya Sangeet is Layni 


According to Shri Komal Kothari, who has done some research on 
folk music of Rajasthan, there are twelve different types of Lavni. Accord- 
ing to Shri Devilal Samar, the word Lavni means “becoming”. As 
far as I can gather four types of Lavni are in vogue. Sadharan, Jyanaki 
Langdi and Vashikaran. ‘ 


Some of the famous songs of this form are, 


1.. Lavni Rangat Vasikaran 


Be fre TA HT ATA AST TA ATR 


2. Lavni Sadharan 
Areas A waa A Heat aaferaearar 
ee 
WAT TAT ASA STHL F FA AL Aa FT I 
Beare at aT wees ETE TT EY TA AT 


3. Langdi Lavni 


areata Hit AT Se sett F HAA 
areata AAT TMAAT at frat TTA g 
HAT BEAT AIK TAT TAHT F 
whem eat fr cee At Ht aia Fa aT ul 
2x — Hrs TTST AT AIX FT HT FET Te TTS S 
wal tert yerd alti BT Gat HoT Fas ATA g UI 


4.. Jyanaki Lavni 
wa ual frera, wel TUT | 
Ot Ae aT eHx Tar Ha fears | 


rere afer ara, aetad att 
a OTS at Ts a A STS TT ASST ATT 


(Words of above mentioned Lavni are from Shri Devi Lal Samar’ s Rajasthan 
ka Lok Sangeet Pp. 27) 


Lavni is rendered in different lokragas. 


“We shall now take folk songs of the hilly or the Pahadi area of Rajasthan. - 
This Consists of Wearper Banswara, Serohi, Doongarpur and Abu. 


Considered from both angles i.e., musical and the textual form, the | 
Songs of this area are very simple. . There is Jack of imagination both in 
Notes and: words. There is no ornamentation: or melodic feature. The 
sphere of notes is very limited only three to four notes are used. 
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Example 


RSN—NSR—SNSRSRS, S(——)S 
ama wart wearat lat aaat 


Bhils of Udaipur, and villages of Sinhar near Nathdwara sing . 
songs on Kali Devi, Chamunda Devi, during Navratri. These songs are 
sung by men alone with the accompaniment, Madal Dhak Tahali. If 
women do sing they sing separately, never along with the men. The tala 
generally used is division of four beats. The Bhils tune Dhak (drum) in three 
or four swaras or notes. This is done by tightening the rope which is tied 
over the Dhak. The effect of this is likea a Tabla Tarang. 


Amongst the Adivasis, a love story, Raraji, is very popular. This 
is rendered in very simple style. 


There is hardly any rhythm in the songs of this area. Only one line 
is fixed which is known as Tek. This style, we may accept as the principle 
of recurrent sound value. gruafa at faatd. Other words are com- 
posed and fitted in on the spot, the song Vir is an example of this type. 


The language of Bhils is Dingal. Themes of songs are varied, such 
as the Sword the Arrow etc. other communities in Adivasis, besides the 
Bhils are, Garasiya and Sahariya. 


From these few examples, it is obvious that Rajasthan is exceedingly y 
rich in folk music. Not only are there so many varieties of folk tunes, — 
but there are also many varieties of folk instruments. 


In point of rhythm, grace, melodic variation individual expression, 
-sublimity and grandeur of theme, there is hardly any folk music that can 
equal and none that can surpass that. of Rajasthan. Some of the folk 
tunes of Rajasthan e.g.; Maand, Asa etc. have acquired the status and dignity 


of classical ragas. The ballads are a class by themselves and are matchless ae 
in stimulating heroic sentiments, The folk songs of this area provide an 


extensive field for research workes, and in their exquisiteness of melody © 
can delight even the most fastidious critic, 


SEVEN TYPES OF JANGDA 


Couplet 1. qa ad qe ted ord Aah aa 
Aa Sar TEM, Fee Get afer art 


Couplet 2. TCA a ag oS aE iS 
: sr et Pt aot re 3 1 
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Couplet 3. qa ata qaiv Hz ae MAS T AE tt 
faorst qarat arfrat acer Tara se 1 

Couplet 4. aa ale Tay x saat art Ha site 
afean weet iz Ws, Tr Aaet a 


The mode of Raga Soob is: 
MP GM PDN—NBN S—NN SR 
NNDN DP N NR D PM DP M 


GM PD SN DP MG ae 
= 
S GMMG——NDP 


Q 


In some places sharp fourth or tivra madhyam is used which enhances 
the beauty of the raga. This Lokaraga as 1 call it, is somewhat like our 
raga kalngra in classical music. 

RAGA SOOB 


Jangda 
ars retort Brat t HAST FATS 


4 
a 
4 
: 


Notation 
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PD SN DP MG RN SS 
at HH A TF T 


(i 


a 
A(z 


(All the stanzas are sung to the same tune) | 


GUND MALHAR 


Couplet 1. afaar® aa agt die ast Ha 
SAl F AAT TST WT YS Ae I 
Couplet 2. Fat sa Ht dadt He agat fHAT TUK 
Tete Uo Ura, Te Borat Ts ART It 
Couplet 3. gx aetdt wifsar faci fratieat are 
Gat wlfsar cert re Bforat TS AeNre 1 


Jangda 


U aes T AR st TAT 
aay: wat FCT AKT 
Cara U eT HAS AAT HI 


BMS Tt VAT TTT ATT F 
U aaa Het Tet Tt TAT 
a at wat at a aT 
WIS WT Ware ast 
WM at Tat ame Y ge zt 
Tat St at ats F Hat 
SMS I Va AT WT aT Tt 
Cara, Wet Teel Ft Ta 
BATA TT UT AIT 


Notation 


NN NNN SN S—SN SN PG MP 
RL ST, TR eT aa, aa AST aT aT SS 


DN, N SN 
PG G MG,M MR—RR,R 
7 tmahkea WS, S aS cam 


RE MP N MP MP MR NS NS Ne GoG | 
7 aS 3 
ee ae REE Sal ST ET 
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MG — P MR — PNNP GP M DP MGR 
=e 
mSSS mS wae aS wus SSS” 


R= MP,MG RS,NS RMMG RS GR SNS 
— —er™ 
TS aYSSS 4585S Az, aS 38 aS Saat 


The mode of Raga Gund Mahar is like this: 


N NS N P M PM GR, NP, M P 
MGR, RN S. 
DPMPGM,PNPMPMGM 


RAGA SORATH 
Couplet 1. axe wa A ahaa, a st oe TT 
SETS Teas Sy Se aT aa 
Couplet 2. ars axa aon frat faora <a aeat 
Aret Aes F tert era aT fear fet 


Couplet 3. ates aft armel Me Sara FT 
aaron Vt sis sa rat Fs ATT WT 


The mode of Raga Sorath is 
NNS,NSRSN—P,MPMR,. 
NP MP MR RR GMP—RGM— 
MPN —S,RSNP DDNERY 

M P MRRGM—— 


| RAGA : MARU 

DN§,NDP,GMMG——— 
A —SNSRNSR, GMDN—— 
,DMMG,GMPDMP—— 


# is 


Couplet 1. saat Gr at aifa das ee TT 
Fre HEAT he TAT HE YC ATT FATT 


RAGA TODI 


--Couplet ie “ater tat afin, sae sek ator 


ar Ae art foo Wea aware 
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Couplet 2. ae AIA HTS ST TA TAT TT AT 
ast Za aT 2A, ward vest aT 


Couplet 3. rar ar qo ara & FS fare 1S 
Sat Mra wort O, Fert fat IX TE I 


Couplet 4. area a iT Fare aT HTT RTT feat ATT 


JANGDA , 


Theat Ut FATT 
Gat Ht fraret % 

<faat TRAIT 
wat Fett , gat ata, Het Fa Tea 
aig at SA etferar 
Gar ATT GATT 
% fara ait aa FT 


<ferat ca FAT 
ares U wifey ~ 


Cheat Tt FAK. 
Mode of Raga Todi: 
~RPMGSNSRS, GMPDNS 


RNDMP—SRND PD MP DP 
RPMG SNS 
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RAGA KAFTI 


: arét aat aia, frac 3 ye dat 
art ord waar are aT aT ATT 


—_ 


Couplet 


Couplet 2. Bret Cra TH aT Fa Te BATT 
dra aret far tS, WA AT FA ATT 


Couplet 3. are wre arat BA aa Wa HT AIT 
MATAT AT ATAVY TAT ATS TO TTT 


Couplet 4. rn Fer area aT TT aT STE Uw sit 
Sesh ate re ane ye wy 


' Jangda — ‘Jhalo’ 


fazere are tert fart it fair 
ee ee Se 
vrett for at fear ou 


ware Fea feeor St feat 
fror ott feat areat rart aaafer t at tA 
warett feat Sit feat i 


farcare varett Feat favor ott frat 
Ws Areat t aia Fz 

cast frat faorr 2% 

wat Tae U vE Tat 
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Mode of Raga Kafi 


eR - M:P D NDPe Ss NDP 
MP, RM PD DP, MRPDMR 
SN R—S (Resting note 1s “Dhaivat’’) 


The seventh Jangda is in Raga Khamayachi. 


Couplet 1. @aradt U srHu AAT ra aT J 
ATCAT Ul TAH VA SAT GAAT ST HAT 


Couplet 2. aat fearet BTU, TA Hed IT AMT 
feat Ja TITAN Wel T ATA ATT 11 
fara at Tifat Atel Wat FATT 
qe Wh AATAAT, AlfEal We WAM II 
Het fer art set frathrat eta 
AMT ast sq teas SS AMT STI 


Mode of Raga Khamayachi: 
SG MPDNS,3NNS 
NUP MCP GM, GMP DNS, 
N DN N PM GM 
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